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Big photos have small photos .
inside. Here’s how to get several L8
images out of one original.
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Many from one

Here's a way to stretch your photo dollar and coordinate your layout, too,
by getting several images out of one original

V¥V This one photo. ..

Three daysin |

Paradise

Did you realize that big photos have small photos hidden in the details—a collar,
a button, a necklace? So take advantage— slice an image and use it in pieces!
What's cool is that the slices will have a built-in unity of color and texture, allowing

them to work easily together.
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story
The key is to pick good parts. Think story. What'’s fun is that taking images out of context gives
them new meaning. Isolate different sections, visualizing what each might now convey.

When we first saw the
beach scene, we saw it

as a whole, more or less
unaware of the details. But
by isolating sections, we
see that each can tell a
story that contributes its
own intrigue and interest.

Pretty dreamy scene. Is it close to
home or half a world away? Out of
context, we can't tell.

How long is the coastline?
This small piece might seem
insignificant, but because

Old things seem to have more character than new ones. it shows land and water. it
Take this tattered old boat. It makes you wonder what unifies the other two images.
it has seen in its lifetime. Out of context, it's alone and A wave implies movement,
lonely. Does someone use it? What is it doing here? Those erosion, the wind.

footprints in the sand, whose are they?
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Viewers generally perceive big images as important. By making a small image big and
vice-versa, we can change its emphasis and bring out different parts of the story.

The bow of the boat occupies a
small percentage of the original
image—less than a tenth—but in
our layout, it's half. Its new size
has changed it from an interesting
object to the main story point.

Three days in

Paradise

Lore magna augiam, vel ip eliqui tet amcon
hendreet vulputatis nim vulla auguer ad
inisciduisit in hendigna faccum.

BY TERRANCE MATTHEWS

Big, medium, small Note the great differences in size among the three
images. These differences are useful for creating visual hierarchy; the reader’s
eye moves through the layout from big to small (left).

< a0 >



http://www.bamagazine.com
http://www.bamagazine.com/email/ru2up8
http://www.bamagazine.com
http://www.bamagazine.com

t

Same technique, different look
All the pictures on the Web page below are from one image. Five slices of the photo—
plus colored rectangles—have turned a single chair into a handsome, multi-image display!

Every image on the page
is a slice of this chair.

)

HOME | SHOPONLINE | CATALOG | CONTACT

STATIONARY .

CLASSICS
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Look at the details
Up close, an ordinary object is a surprising potpourri of lines, shapes, colors, curves,
corners and edges. Look for contrasts (light-dark, square-round) and variety.

Curve
Solid color

. complex shapes

. Diagonal line

Horizontal lines

corner

Vertical line
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Layout
Top and bottom halves of this layout draw the eyes in different ways. The top half is empty,
airy and quiet; the bottom half is full and busy but well organized.

HOME | SHOPONLINE | CATALOG | CONTACT J l h CLASSICS
I

Bl SWIVEL

.|

It's amazing how from one image we can get a page full of
contrast in scale, mass, shape, texture and direction.

-

HOME | SHOPONLINE | CATALOG | CONTACT CLASSICS

Quiet top half
The empty, white space allows all eyes to settle on the chair.

Busy bottom half

Interlocking images suggests activity and abundance. There is no
focal point because the images are all within the boundary of the
rectangular shape.

STATIONARY

A
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Similar colors harmonize
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Replacing a few sections with flat color lightens the design and creates site headings,
too. The key to an attractive page is to now coordinate the flat colors to the image.

Use the eyedropper tool to
sample a range of colors in the
chair, then locate them on the
color wheel. In this case they're
all warm. To retain the warmth,
select a color just a spoke or
two away as shown below. Such
neighboring colors are analogous,
meaning they share colors—in
this case red and yellow—and so
always work well together.

HOME | SHOPONLINE | CATALOG | CONTACT

STATIONARY .

CLASSICS

SWIVEL
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opposite colors contrast
Here, we'll cool our chair’s warm palette by selecting an opposite color.

For contrast and energy, use an
opposite color, or complement.
opposites are usually the most
exciting combinations.

lll ll HOME | SHOPONLINE | CATALOG | CONTACT

X/
A

—

CLASSICS

Because opposites demand
equal attention (above), they
tend to cancel each other. Solve
this by lightening one of the
colors—in this case blue—which
makes it recede, allowing the
warm chair to come forward.
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Before & After is made to fit your binder

Before & After articles are intended for permanent reference. All are titled and numbered.

For the current table of contents, click here. To save time and paper, a paper-saver format of this article,
suitable for one- or two-sided printing, is provided on the following pages.
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Print: (Specify pages 1-11) Print: (Specify pages 13-18)
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On the left half, oversize, 15-pt type creates a richly textured Introduction.
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Big photos have small photos
inside. Here’s how to get several
images out of one original.

¥V This one photo..

Three daysin

Paradise

... made this entire layout

Did you realize that big photos have small photos hidden in the details—a collar,
a button, a necklace? So take advantage— slice an image and use it in pieces!
What's cool is that the slices will have a built-in unity of color and texture, allowing
them to work easily together.
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story

The key is to pick good parts. Think story. What'’s fun is that taking images out of context gives
them new meaning. Isolate different sections, visualizing what each might now convey.

When we first saw the
beach scene, we saw it

as a whole, more or less
unaware of the details. But
by isolating sections, we
see that each can tell a
story that contributes its
own intrigue and interest.

Scale
Viewers generally perceive big images as important. By making a small image big and
vice-versa, we can change its emphasis and bring out different parts of the story.

The bow of the boat occupies a
small percentage of the original
image—less than a tenth—but in
our layout, it's half. Its new size
has changed it from an interesting
object to the main story point.

Pretty dreamy scene. Is it close to
home or half a world away? Out of
context, we can't tell.

How long is the coastline?
This small piece might seem
insignificant, but because

0ld things seem to have more character than new ones. it shows land and water, it
Take this tattered old boat. It makes you wonder what unifies the other two images.
it has seen in its lifetime. Out of context, it's alone and A wave implies movement,
lonely. Does someone use it? What is it doing here? Those erosion, the wind.

footprints in the sand, whose are they?

Three days in

“nethinchack hasiarchtosey |

Toes in the sand

Big, medium, small Note the great differences in size among the three
images. These differences are useful for creating visual hierarchy; the reader’s
eye moves through the layout from big to small (left).
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Same technique, different look
All the pictures on the Web page below are from one image. Five slices of the photo—
plus colored rectangles—have turned a single chair into a handsome, multi-image display!

Every image on the page
is a slice of this chair.

HOME | SHOPONLINE | CATALOG | CONTACT Oﬂl>wm—,ﬁm

STATIONARY -

SWIVEL

Look at the details
Up close, an ordinary object is a surprising potpourri of lines, shapes, colors, curves,
corners and edges. Look for contrasts (light-dark, square-round) and variety.

solid color

complex shapes

A’
Horizontal lines

corner

Vertical line
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Layout
Top and bottom halves of this layout draw the eyes in different ways. The top half is empty,
airy and quiet; the bottom half is full and busy but well organized.

- -5

o CLASSICS LOME | SHOPONUNE | CATALOG | conTacT CLASSICS

The empty, white space allows all eyes to settle on the chair.

, [
L
{ g —
e Busy bottom half
o o _ Interlocking images suggests activity and abundance. There is no
g - focal point because the images are all within the boundary of the

rectangular shape.

It's amazing how from one image we can get a page full of
contrast in scale, mass, shape, texture and direction.

Similar colors harmonize
Replacing a few sections with flat color lightens the design and creates site headings,
too. The key to an attractive page is to now coordinate the flat colors to the image.

Use the eyedropper tool to
sample a range of colors in

the chair, then locate them on
the color wheel. In this case
they’re all warm. To retain the
warmth, select a color just a
spoke or two away as shown
below. Such neighboring colors
are analogous, meaning they HOME | SHOPONLINE | CATALOG | CONTACT Oh>mm~nm
share colors—in this case red
and yellow—and so always work

STATIONARY

| SWIVEL
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opposite colors contrast

Here, we'll cool our chair’s warm palette by selecting an opposite color.

For contrast and energy, use an
opposite color, or complement.
opposites are usually the most
exciting combinations.

Because opposites demand
equal attention (above), they
tend to cancel each other. Solve
this by lightening one of the
colors—in this case blue—which
makes it recede, allowing the
warm chair to come forward.
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